engaged in distribution - teachers, organizers, etc. The legit-
imate way is by developing profitable cultural and educa-
tional projects, that are willingly financed by the Ministry
of Education, Youth and Science, as well as by several other
public institutions. Off course, this requires striving. This
is the decent, moral path, but it obviously looks too long
and hard. Otherwise there is no explanation why for so
many years, there is no a program and contract of interac-
tion between the education and culture ministry in this
regard. It is a question of oriental laziness, of lack of
prospective thinking and responsibility to future intellectu-
al potential. While this does not happen, while the perfect-
ly understandable desire of everyone to be rewarded for
his/her labor is reflected in cash, under the table, the
majority of theater for children will exist because of the
financial gain and not because of the enduring values.
Moreover, a huge problem of those who make theater
for children is the lack of knowledge of the various forms
of educational theater. In our lands, it is perceived too lit-
erally, and it is part of two or three working, but now out-
dated models. We've been talking on other conferences
about the modern incarnations of children's theater, we
have discussed good practices. Words, as is well known, are
flown and forgotten, if they are not followed quickly by
deeds. The right of every person is to choose how to work
and live - with a talent or with mediocrity. A subject of
the audience is whether they like it or not what they are
seeing. Children in general like everything, Bulgarian the-

ater acivists do not aspire eagerly to change their habits and
assume creative risks. Since the theater is by definition a
regional art, Bulgarian theater for children has its own fea-
tures. The negatives of it is that it repeats till one 1s sick
and tired of 1t, that it goes easily on the established path-
ways, that sometimes it is not interested only in the values,
that i1s summoned to educate, but even in the profits -
material and moral. I personally consider that this fatigue
and hard mobility of the habits to make a variety of chil-
dren's theater is overwhelming. Do you remember what
Miguel de Unamuno wrote:

»To fall into a habit is to begin to cease to be.”
Understand it metaphorically, and thus calm things down
- Bulgarian children's theater will continue to exist, its
small viewers will still like it the way it is. So, the conclu-
sion is clear - we need to show our commitment to them
and show them alternative forms. Soon we will prepare the-
ater vocabulary, through which you will be surprised to
learn how many different and effective forms has the so
called educational theater. However, while waiting for the
theoretical identifications, we can start a new practical
form, which has already gained impact in Europe and the
U.S.A. Let's see what happens to these divine and mysteri-
ous viewers who embrace with love and care the theater
programs ,From 0 to 3

I hope you find it interesting though it sounds shock-
ing at first! ]

Translation by Nadia Zhereva

,BbnwebHama 3aleca”“ -

...(MmaHu) @ecm (uBan) Ha geuama

...nu 3a moBa kak eguH meampoBeg pasmbpka BbawebHama namna

amepuHa eopzaueBa

Bce no-mpygHo ce cayuBam dec-
muBaaume usBpn cmoauuama. Bce
noBeue cp3HameaHo kyamyphusim Hu
skuBom ce usmecmBa usbpH peaanume
¢paHuUUU U ce cbcpegomouaBa okoao
¢pag Codus. CaegBatiku Bpmpewnu-
me cu uHmyuuuu 3a moBa wo e usky-
cmBo, B 2aaBama mu ce Bppmu egun
06pa3 om 6auskomo Hu mMunaso. Muc-
A cu 3a obpasa Ha Aaekcuc 3opbac.
YoBek omgaseuen om Bpememo Hu,
HO U Hue OmgaAeyeHu Om UCMUHHO-
cmma u umnyaca Ha cpwecmByBane-
mo My. B 2aaBama mu omsByuaBam u
nocaegHume kagpu om Hesa6paBsuiust
ce dpuam Ha Muxaauc Kokognuc, 8 po-
adma Ha 3opbac - Anmbhu Kyun.
Tam, B8 nocaegHusm cu manu, motil
csikaw usmpbeBa gywama cu u s 3a-
MepBa kbm omkaonenus u 3abaygen

noeaeg Ha spumeas-uoBek. Ie kaske-
me kakBo o6wo uma moBa ¢ Mekgy-
Hapoged ¢ecmuBaa na cnekmakau 3a
geua... VIma. Ha kuaomempu om wy-
mMomeBuuama u Xaoca Ha eoAeMus
epag ce cayuBa Hewo Bakno - 8 mu-
WwuHama U MbAYaHUEMO Ha Npumux-
Haaust ceBepen epag Muoeo gemcku
cppuuua nogckouuxa. V, nagsBam ce,
ca noaemeau. Tam, kpgemo Hue Beue
He cu nosBoasBame ga cmpnum. Viau
noe 20 npaBum naaxo. ,Brawebnama
3aBeca“ B TppeoBuwe Hu usnpaBu
npeg peasHocmma Ha caosknama kya-
mypHa cumyauus 6 MoMenma u 3aga-
ge npsko Benpoca: kak ce noggppika
cbwama masu kyamypa 8 egna usoau-
paHa u omgeana cmpykmypa, kakBa-
mo e eguH no-Maabk epag; kak ce Bp3-
numaBa u omeaekga alo6oB kem usky-

cmBomo, kozamo Hez08 negocmoen
samecmHuk ce okasBa gaaeu no-aecHa-
ma komynukauus u 3a6aBaenue un-
mepHem-meaeBusus-uHmepHem; u, He
Ha nocaegHo Mmscmo, He e au Bakno
ga ce 3anasu mpaguuusma Ha eguH
maksB pecmuBas, Bpnpeku Hacuwane-
mo Ha kyamypna npogykuus konk-
pemno nacouena kem Codus, Benpe-
ku omeoBoprocmma u npobaemume
¢ ¢uHancupaHemo u HamupaHemo Ha
nogkpena u napmubopu, Benpeku
caocknocmma Ha ceackuusma 3a
BkalouBanemo Ha nogxogswu cnek-
makau. Kamo ve au makuBa Bsnpocu
Hukoza He mbpcam konkpemen omeo-
Bop, moti kpue onacnocm cam no ce-
6e cu. Te ce pewaBam ecmecmBeno u
no Heobxogumocm - nybaukama e
MmexXHUs Hall-20AIM ,,cbgHuk®.
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The text is read during
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and its existence
between values and
profits”, held during the
International Festival
of Children's
Performances ,,Magic
curtain” in Targoviste
7-11 May 2012.



C moBa cu BvBegerue ce onum-
Bam ga omuema, ga pasbepa gopu 3a
cebe cu, Hat-cbuiecmBeHomo cbOU-
mue Ha XIII mekgynapogen ¢ecmu-
Baa na cnekmakau 3a geua, kotimo ce
npoBege om 7 go 11 mau 2012 2. 8
TopeoBuwe. Cumyauusma Ha cpewa.
Cpewa mekgy nsakoako kopenno pas-
auunu nokoaenus, 8 kyamypen, au-
yeH, HpaBcmBen naan. Momenma, 8
kotimo mesu ,nyacupawu naanemu
yensBam ga gocmueHam 3aegHO go
egHo omkpoBeno obwyBane - ¢ Heeo-
Bume Hegocmambuu, Bbanenus,
epewku, negomanBku. C nezoBomo
#0920, u ¢ nezoBomo ,uepro”. Bpbs-
kama, koamo 6u omBopuaa Bpamu-
me Ha Bp06paskenuemo npeg owe no-
pacmBawomo u 6GesmezaoBuo gem-
cko cpsnanue. Ha mpukama epanuua,
kbgemo Bce owe e Bbsmokno ga ce
cayuBam uygnoBamu Hewa, mam, kb-
gemo BpawebcmBomo Ha meampaa-
Homo uskycmBo moske ga ,3acagu®
gppBue, a mo ga ce pasnpocmpanu u
ga ce npeBbpue B egna zoaama uBem-
Ha zpaguna. I'oBops ¢ memadopu, 3a-
womo cuaHo BspBam, ue koeamo pas-
kasBame 3a cpbumue om maksB xa-
pakmep, Guxme Moeau 3a maako nose
ga MUCAUM U ycewame no-cumBoauu-
HO, no-paHmasHo cBema, xopama, us-
kycmBomo. Kpumukama gopu.

,O6ekmuBuocmma mu ce caomu®,
uau no-ckopo Beceao sanogckaua oko-
A0 npusBanuemo Ha meampoBega, a
mot wezoBumo U HamueHa U 3amuua.
W ms caeg Hezo. VI nacmana aygew-
ka esonum6a. a eoBopuw ¢ gymume
Ha geuama, 6u osHauaBaso ga ce us-
npaBuw cmero npeg cBema u ga my
wkpewuw, usneew (8 no-muaua Ba-
puanm), kakBo ne my xapecBaw. /I ga
My npusHew alo6oBma cu, koeamo s
uma. Mekgy 6pabykawa eypopus om
cpewama ¢ Mmuozoalognama gemcka
nybauka u cepuosHocmma om eaega-
Hemo Ha Bcako omgeano npegcma6-
AeHue, kamo ue au neuuil kuBom 3a-
Bucu om moBa, ce ,,Hoca“ no npoepa-
Mama Ha $pecmuBasa. HeeoBomo mo-
mo masu zoguha e ,C MeH cu mu u
go meb cbM a3“, usgaBawo noemuu-
Hama Haeaaca Ha ceackuuonepa Muxa-
ua batikoB, cakaw necpsnameano u
unmyumuBro npegckasBa u ycewa
ocHoBromo HacmpoeHue B8 epaga
npe3 mosu nepuog.

A mo ce gBwku mekgy koaebanu-
emo ga paskake Bce nak nakakBa uc-
mopust Ha geuama, u mo maka gob-
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pe, SICHO U MOYHO, Ye 3a Mue puckyBa
ga usnycHe BHumanuemo Ha Hati-Bask-
Hume. A mo 8 mesu cekyngu na npu-
muxBane, usuakBane u npogbakenue,
e 20moBo u ga mpwere moakoBa Gbp-
30, koakomo ce e nogBuao. B mosu
CMUCBA 32 MeH Hal-UHMepecHOmo u
ueHHOmoO Ha mosu ¢ecmuBar Hewe
umenHo moBa cayuBane Ha gBe nHuBa.
Kozamo 3aegno ¢ akmpopume ny6au-
kama guwa u ce cmpaxyBa, koeamo
ms e zomoBa ga ckouu Ha cuenama,
3a ga cnacu Aaagun - 8 makuBa mo-
MeHmu ga Haaokuw cobecmBenama
cu omeoBopHocm u anezakupanocm
kbm kauecmBomo na npogykma, a ne
HezoBomo nposBaenue Brpxy gemcka-
ma gywuuka, mMu ce cmpyBa Hau-
mpygHomo ,uskauBane®. Tasu sagaua
u mpyguomo U oBaagsBane me usnpa-
Buxa npeg Heobxogumocmma ga pas-
geast HuBama. ITa oeaegam moBa Hu-
Bo, 8 koemo peakuusma usBupa nan-
paBo om nppBousmounuka Ha enep-
eust. Ouenkama Ge gagena uckpeno u
Heobmucaeno. Ipekpacnomo 8 cay-
yasg e, ye mg He Ge kasana, Humo Ha-
nucana - mg 6e uskpewsHa, 3agbxaHo
u necnokotino. Emo kak g Bwkgam u
as...

B gemckua Buk npospax egno
0COBEHO NpumecHeHue - Nogosupam
kapgunasasama npomsna, ue geuama
Beue namam nykga om paskasBanemo
u ualocmpupanemo na ucmopuu; ue
cpwume mesu geua Beue umam nyk-
ga om eguH HOB esuk nHa cuenama -
Moke 6u masko no-6vps, masko no-
ekcnpecuBen, no-enepeuuen u npoBo-
kamuBen. Vcewanemo 6e kamo cpe-
wa Ha cmapu npusimeau. PaseoBoppm
sanouBa ga ce Bogu, maka kakmo ce
€ CAyuUA nocaegHus nbm. EguHusm
om msx obaue Beue He e cpwusm.
Peunukpm u gymume, koumo usnoas-
Bam, nakak ca ce npomenuau, noco-
kume ca gpyeu. TozaBa mesu gBama
cmapu npusimeAu He ce pasbupam.
Komynukauusma um ocmaBa cyxa,
onpocmeHa, auweHa om aloGonum-
cmBo u npoBokauusa. VI nacmbnBa
Muebm, B kolimo egunusim cnupa ga
caywa gpyeuss. Kozamo esukbm 6uBa
CMEHeH, HaAaza ce ga ce NPOMeHsIm U
cpegcmBama. VI myk cbwama masu
gemcka ny6auka, ga - Haucmuna 2o-
Bops 3a gemcka ny6auka, nposBu ske-
AaHue ga obwyBa Ha eguH no-pasau-
yeH u 6oeam esuk. CbnpomuBama u
skeaanuemo 3a HoBocmu (unoBamuB-
Hocm) omkpuBam B8 omkasa ga cay-

»Anagun®
»Aladdin®

wa, ga 2aega u ,npocmo’ ga npocae-
gs1Ba clokemnama AuHus u npomsiHa-
ma Ha cebumust. B mosu cmucea Mo-
ke Bu ce Hanaza obekmuBno pasgeae-
Hue Ha cnekmakaume - Bp06we kamo
nocewu HstkaksB co6ecmBen esuk. Mo-
ke 6u cpwecmByBa neobxogumocm
om makaBa egHa kaacudpukauus®,
gocma HeCUMNamuyHa OMCMpaHu,
HO noaesta. Ille gam npumep - ako
»IposHomo namenue” na I[T-Pasepag
HOocu egHa mpaguuuonHa paskasBa-
meana ecmemuka, kosmo Ha ¢uHasa
we usBege 3a geuama ugestima, 4e kpa-
comama e Bpmpewna, mo cnek-
makbabm ,Ha pp6a“ Ha meambp
»2Amom“ 2u npegusBuka ne ga muc-
agm u ga npaBam Bposku, a ga obwy-
Bam ¢ Brobpakenuemo cu u ga npu-
masaBam gbx Ha MomeHmume, 8 kou-
mo UM Ce npegaazam HenosHamu U
HemunuuHu 3a max kapmunu. Mysu-
kaanomo npegcmaBaenue ,Aragun®
Ha IT-Pyce eu npenece 8 egua meno-
guuna eksomuka, kbgemo alo6oBma
zppmko nobegu u me uckpeno Bukaxa
saegno ¢ akmpopume. ,IToaem, npo-
aem u nposopeu’ Ha IT-TppeoBuwe
eu nakapa ga ce gokocnam go usky-
cmBomo nHa akmbopume, ga ce Bkalo-
vam skuBo B geticmBuemo, kamo na-




paseaHo ¢ moBa ce yuam ga ce Hac-
aavkgaBam Ha kaacuuecka mysuka u
epwkoBuo u BHumameano pewaBam
cpgbama Ha zepoume. T.e., numam ce
a3, koe e onoBa Baskno, uenno newpo,
koemo mppcum u uckame ga nokakem
Ha geuama?’ Haaaza au ce Bepwnocm
owe ga um nokasBame? U ne e au
MHO20 no-ucmulcko ga eu npegus-
BukBame, a He ga um npegaazame
eguncmBeHo u camo ezomoBu dopmy-
au 32 moBa wo e alo60oB, npusmea-
cmBo, gobpo, 3107 He 6ux npegaoku-
aa kapgunaano ga ce uskopenu pucy-
Banemo Ha uennocmu B cnekmakau-
me 3a geua, Ho Mu ce cmpyBa, ue eg-
HO npepaseaekgane Ha moBa kak me

Moeam ga useaeckgam u kak Guxme
MoeAu ga eu ,npegocmaBum® Ha geua-
ma no uHmepeceH U HemMpaguuUOHeH
Hauul, 6u Guao Bpsmokno u edek-
muBHo. 3a ga goBppwa mMucpama cu,
useybena mekgy pegoBeme u ,npukas-
kume 3a npukasku®, ne 6ux uckasa ga
ocmaBs Bneyamaenuemo, ue pasgeae-
Huemo Ha cnekmakaume 3a geua e Hs-
kakBo kpatino uau pagukaano pewe-
Hue 3a no-agekBamno usaocmuo
usapuBane Ha pecmuBaau, nocBemenu
Ha usepakganemo Ha gemckama kya-
mypa. Humo npk, ue e equncmBeno.

B mpmHomo ce nosiBaBa cBemau-
Ha, a Mbeaama ce Bguea 6aBHo - pas-
Hacim ce cmpanHu zaacoBe. Hue ne

,1he Magic Curtain® -

...(mani

...0r how a drama specialist scrubs the magic lamp

Katerina Georgieva

Organizing festivals outside the capital is getting
increasingly difficult. Our cultural life is consciously mov-
ing outside the real boundaries and concentrating around
Sofia. Following our inner intuitions of what art is, an
image from the recent past emerges in my mind. I am
thinking of Alexis Zorbas, a person remote from our time,
just as we are remote from his truthfulness and the
impulse of his existence. The last scenes of Michalis
Cacoyannis' unforgettable film with Anthony Queen as
Zorbas are dying down in my head. How in his last dance
he looked as if tearing his soul out and throwing it at the
departed and deluded look of the spectator. What does
this have to do with an international theatre festival for
children, you will probably ask... It does. Kilometers away
from the hustle and bustle of the big city some important
is going: in the silence of the hushed northern town many
child hearts frolicked. And I hope they also flied where
we no longer dare put our feet, or at least we only do it
timidly. , The Magic Curtain® in Targovishte confronted
us with the reality of a complicated cultural situation and
directly asked the question, ,,How is this culture preserved
in an isolated and separated structure as a small town is?";
How can love for art be educated and nurtured when the
far easier communication and entertainment internet-tele-
vision-internet acts as its unworthy replacement; and not
least ,,Is it not important to preserve the tradition of a fes-
tival in spite of the saturation of cultural production
focused mostly on Sofia despite the responsibility and dif-
ficulties of finding financing and the support of partners,
despite the complexity of making the proper selection of
performances. Such questions do not seem to look for a

eu pasauvaBame. A Hu ce ucka. 3a ga
MoskeM nocae ga npexBbpaum 3HaHue-
mo u alo6oBma kem uskycmBomo u
Ha/keM geuama. I1a ce npobygu dan-
masugma uM — He € Au ms oHoBa
uenHo ckpumo kpmue nHa 3emsama,
koemo mpa6Ba ga nasum? Ia cpxpa-
HuM. A He e AU meambpbm MacboC-
Huk ¢ nppuka? Bprawebna.
ITprukama na ¢ecmuBara ,Boa-
webnama 3aBeca” nozaau powaBu,
kegpaBu, pycu, puku kocu. B Hes ce
Bnepuxa Gesbpou ouuuku - yuygenu,
3aCMeHU, USHEHagaHU, OMmeeyeHu, Npu-
muxnaau. Heka uyem eaacoBeme, Bsp-
Bam, ue me ce HocIm om gbAGuHUME
Ha Cbpuama UM... |

Fest (ival) of children

concrete answer because it is always risky. They are solved
naturally and by necessity and the audience is their great-
est arbitrator.

With this introduction I am trying to point out and
understand even for myself the most significant event of
the Xaaath International Theatre for Children Festival
held 7 to 11 May 2012 in Targovishte. The situation of a
meeting, a meeting of several generations, radically differ-
ent in the cultural, personal and moral aspect. The
moment when those ,,pulsating planets managed to come
to a frank communication with all its deficiencies, emo-
tions, mistakes and hints. With its ,white and its ,black".
The link that could open the doors of imagination to the
immature and still imponderable mind of a child. On the
slim border where it is still possible for surreal things to
happen, where the magic of theatre can ,plant® a tree and
it will spread and turn into a large blooming garden. I am
using metaphors because I strongly believe that when talk-
ing about events of this type we could allow ourselves to
think and feel symbolically and imaginary for a while
about the world, the people and art. Even about criticism.

"My objectivity was broken® or rather started hopping
joyfully around the drama expert's vocation, while he gave
it a wink and ran. It followed. And the frantic chase
began. Speaking with the words of children would mean
bravely facing the world and shouting at it or singing (in
the nicer version) what you dislike about it. And to admit
your love for it when it is there. Between the bubbling
euphoria from the meeting with the numerous child audi-
ence and the seriousness of watching each individual per-
formance as if someone's life depends on it, I was ,float-
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