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The jury speaking...
Mikhail Baykov talks with the members of the jury

Olga Glazunova (Russia) ≠ puppet theater
specialist, chairperson of the jury 

– Missis Glazunova, we met for the last time at the
First World Puppet Theater Schools Festival in Saint
Petersburg in September last year. What happened in
the world of puppets during this year?

– No great changes could occur in art for one year, you
know. Art is a strange thing. On the one hand it happens
at the moment and in this sense its life is short but on the
other it is eternal. The emergence of new processes or
trends happens slowly and gradually. Therefore I cannot say
that something new and radical has appeared during this
time. One thing is certain, however, that after the big fes-
tival where you and I met many other things happened,
smaller things and now I am here in Stara Zagora, while at
the same time in Moscow the big International Festival
dedicated to the theater of Sergey Obraztsov whose jubilee
is this year is going on. At this same moment puppet the-
ater artists have gathered there from all over the world and
at the end of the festival there will be a conference on the
problems of the puppet theater worldwide and I feel sad I
will not be able to attend it and see some of my Bulgarian
colleagues like Katya Petrova and Doychina Sinigerska. This
is a very important event for our puppet theater.

– Is this your first time in Bulgaria? Do you know
the puppet theater here?

– I wouldn't say I know it well. I have seen some per-
formances earlier and I even remember the names of some
directors. For example Julia Ognyanova, whom I found
very interesting. I have known Nikolina Georgieva for quite
a while and I highly appreciate what she does as a peda-
gogue and a director and Doychina Sinigerska as well. In
fact I got acquainted with the Bulgarian puppet theater for
the first time at a performance from Plovdiv visiting the
International Kukart Festival in Petersburg, Russia and
directed by our Sergey Stelerov. A very interesting perform-
ance. I was in Plovdiv three years ago where Victor Boychev
invited me as a guest to his festival. There I saw several per-
formances that I was very interested in. Now for the first
time I was invited to Stara Zagora and accepted the invita-
tion because I expected to see many theaters from Bulgaria
participate.

– Can you express your impressions from „Piero
2011“ in one word?

– Controversial! The performances were of different
quality and for some I was wondering what their relation
with puppet theater was, why did they not classify as
drama? Others pleasantly impressed me with the acting,
while still others were disappointing because of their iner-
tia. I believe however that the blame is largely for the direc-
tors because they should organize the performance, they are
its creators. Although collective art where the actors and the
stage designers also participate, the director remains the
leader. He is the head and takes the decisions and so much
depends on him: what will the actors do on the stage and
why. I had many such considerations during this festival
but it is not just a Bulgarian problem, it happens every-

where. It is very difficult and it does not often happen any
more to manage to preserve your individuality in the the-
ater after a long carrier.

– Was the jury unanimous or did everyone listen to
you as the chairperson?

– No, I haven't imposed my opinion on the rest of the
jury. Just the opposite, I listened to them and only then I
told them my own opinion. I was not acting as a dictator.
Every time I have been part of a jury I stick to the princi-
ple of giving everyone a say and weighing all the votes as
equal. We worked together and listened to each other.

– There are many puppet theater festivals in Russia.
Is there, however, this specific format of the puppet the-
ater for adults and do you find it successful?

– In Russia there isn't. There are no festivals where only
puppet theater performances for adults are shown. There
are enough theaters in Russia who perform for adult spec-
tators, which is an awful problem. Whether it is successful
or not – well, this is my first time in Stara Zagora and this
is the festival's seventh edition and although some of the
performances did not belong here, its existence is certainly
a noble idea. Difficult but noble. They should consider
carefully whom, what and how to invite to this festival.

97 стъпки и половина 
по пътя, който води 
към спящия в океана дракон

97 and a half steps along the
road to the Dragon sleeping in

the ocean

Professor Vasil Rokomanov, PhD ≠
stage designer

– The festival is close to its conclusion. What are
your impressions so far and are there any performances
that had an impact on you?

– I had greater expectations! As an artist I am an opti-
mist and I always approach a festival with hope and great
confidence. Of course there is still one more performance
and I hope it will answer my expectations but until now
the picture has not been very optimistic. I expected to see
at this festival people who correspond fully to its level. I
expected responsible professionals to come and share with
the audience and with their colleagues their ideas of the
universal character of the puppet theater as a very old art
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that has been around and for everyone for millenniums.
Art that does not treat the audience as childish and that
does not self-infantilize but has the confidence of an art
using universal concepts and searching for the universal
audience, i.e. one that is equipped to communicate on
every level. Secondly, the puppet should be protected as a
universal stage instrument and language; something that in
the hands of the master has things to say with it, through
it and for it. Those were my expectations to the festival.

– What do you think should be the criteria when eval-
uating a puppet theater festival for adults?

– This voluntarism we are witnessing is not new but I
think it is one of the forums, which shows that it has
reached its end. A system can be changed to a degree but
at a certain point the changes start destroying the system.
It does not matter whether this system is aesthetic, mechan-
ical, whether it is social or other – it cannot be endlessly
modified and restructured because there are certain bound-
aries and beyond them it will start decomposing.
Unfortunately here at this festival there were very few per-
formances showing that their creators had a clear idea of
how far they could go. Their approach destroys not just the
system, but theater in general. We had numerous examples
of very bad drama theater. Of course we have also seen pro-
fessional puppet theater, which gives us the hope of mean-
ingful efforts in this direction. Many people do not trust
their own view of the puppet theater and it seems to me
they need self-reflection. The puppet theater is not threat-
ened, it will be there. There is always the probability of a
poor performance but I have been in the theater for long
enough to be able to tell when this has happened for one
reason or another. Performances exist, however, that
demonstrate insufficient responsibility of their makers. We
saw here several classical titles of the great dramaturgy, such
as for example Shakespeare or Sophocles. I realize that the
colleagues who have produced „Antigone“ are simply not
ready for a meeting with this type of theater.

– Where the puppet was missing, was it successfully
replaced and do you think the directors realize its role
and significance in the performance?

– Let's take the last one we saw, „The Sad Story of
Merry People“ of the Targovishte State Puppet Theater. I
would say the puppet there was some kind of an alibi for
the festival. It was something that was present as a sign,
showing it was puppet theater. At the moment round the
world, including in Bulgaria, there is very high-level theater
with remarkable acting and tremendous respect for the
„puppet theater“ phenomenon. Author's film productions
are made, cartoon or commercial, based on the puppet the-
ater. Those people have found the language and ways of
delivering the messages. It seems to me that what we saw
was not, on the one hand, the most precise and correct
selection. Many omissions were made during the festival
selection and, on the other, people come to this festival
without reading what has been written there, which is
"Puppet Theater for Adults", that is puppet comes first, and
then theater followed by the word adults. Reading is rec-
ommended. I am quite sure that practically the same per-
formances will be shown next week at the Golden Dolphin.
In that case what is the difference between the two festivals?
The crisis and the lack of money, the grave problem of

finding funds... The people who have come here have
agreed to create at this price. They have decided to partic-
ipate. I am sure that Darin Petkov and the rest have a good
taste. But they are forced to present the best they can afford
and not the best in general. I remember when an American
appeared at the first puppet theater festival for adults Piero,
the arch-world artist Sha Sha Higby. She is a world star
making performances with the use of puppets, objects and
light. She sculptures those puppet structures in which
quotes are interwoven. That was one of my staggering expe-
riences in the field of puppet theater. And honestly speak-
ing I was extremely disappointed. Our guild here did not
appreciate her. She just passed through Bulgaria and no
one realized what has happened and that left me numb. It
means I don't understand anything. I don't make such the-
ater, I don't create this type of art and in it there were lev-
els and layers of civilization, and culture which was theatri-
cal and plastic – I am now speaking as a visual artist. Those
layers were not caught. Even today when we discuss it with
Darin and Tanya, the fact makes us tearful. Silva, the two
of them and I knew who that was and valued her. Our
guild, our Bulgarian puppet theater is quite fond of itself
you know. And it has largely capsulated. Unlike earlier
times, the Bulgarian puppet theaters travel only rarely. It is
an exception for a Bulgarian puppet theater to attend high
professional forums. It is easy to say that the Bulgarian
puppet theater is great, but that assertion must be substan-
tiated and proven, just as one does with freedom and all
important values.

– As a stage designer I cannot help asking you about
your impressions from the visual aspect of the perform-
ances. Did any of them stand out?

– I can honestly say that where there was stage design
my colleagues had done their job. Many performances how-
ever had no stage design. Someone failed to do the job.
Someone pretended to be a director and someone else, an
editor. I will give you two examples. One of them is Rin
Yamamura and the other is my colleague who did the stage
design of „Where Are You Going, Little Horse?“ by Rada
Moskova. Lesya Luchko demonstrates exceptional artistic
taste. She is a master able to combine very controversial
objects in a common colour scheme and harmony. She cre-
ates a micro-world which is extremely beautiful at
moments. This exceptional beauty has not been mastered
by the other participants in the performance or the direc-
tors. They do other things. For me the performance that is
an event in the Bulgarian puppet theater is Tsar
Shushumiga. It is the result of the wonderful text of
Konstantin Iliev and the master work of Rin Yamamura.
Unfortunately at this festival the performance did not get
the lighting it requires. Each compromise on the stage is
evident through large lens from the spectators' hall and
cannot be easily hidden. Some things you can forgive, oth-
ers not. I have seen the performance on the stage of
Sfumato where the space is proper and where the black-and-
white solution was proven by the lighting. However, she
was not present here and that created a serious problem.
But the puppets and the space... I want to say right away
that is not unique. Puppets like that have been made before
but I am talking about this particular interpretation, about
things that are very important in our national culture.
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Being an artist I should say that we owe the Bulgarian
national costume. When they happen, the theatrical expres-
sion of this rich treasure and the reading of the codes is
always a theatrical and artistic event.

– Did you manage to unite in your opinions and
generally how did the jury work these days?

– The final battle lies ahead but I feel real respect for
my partners because our assessments are similar about the
important elements. Full unanimity on all matters is
impossible; there are arguments but they are constructive. I
think that is not just my opinion. I am sure everyone at
the festival thinks so. And if I take the liberty of being
more extreme in my opinion, that is because I care, I care
about the puppet theater. I care about the festival and it is
not all the same to me and therefore I do not want to pre-
tend to be polite; that would be hypocritical. The meaning
of festivals is to allow people to meet, compete and even
get into conflict. If the passion disappears, the competitive
element in art I must tell you that will be the surest way
for it perish. I am truly convinced that the next issue of
this festival will offer us incredible experiences. And will do
my best to be there, God give me life and health.

Премиера на книга-
та на Славчо Ма-
ленов „Адаптации
на приказки за кук-
лен театър“

Presentation of the
new book „Adap-
tations of fair tales
for puppet theatre“
of Slavcho Malenov

Irina Shkripkova (Slovakia) ≠ director of the
Banska Bistrica festival 

– Missis Shkripkova, tell us about your festival …
– The festival is Banska Bistrica is international and has

a long history. It has the format of a biennale and has
already seventeen editions behind its back. Two years ago
we changed its concept, which until now was international,
involving the professional puppet theaters from the Central
European countries and Slovakia. Now we have divided it
into „First Impulse“ for children and „Second Impulse“ for
adults. We did it because we sensed the desire of the pup-
pet theater to work for the adult audience and make per-
formances for it. When we divided the festival, we saw that

it works. Professor Henrik Yurkovski is a permanent mem-
ber of the jury. We show puppet theaters from a variety of
countries – America, France, the Netherlands and Finland.
Each edition has its topic and focus that help center it
around an idea. It is the second-biggest festival in Slovakia.

– What is the difference between your festival and
the others in Slovakia?

– Slovakia is not such a big country but it has three fes-
tivals that are exceptionally prestigious. The first one is held
in Nitra – it is a drama festival, trying to demonstrate the
contemporary trends in the drama but also in the street
dance theater. Next comes our festival which is puppet, fol-
lowed by the Internal festival of the best theater schools
„Istropolitana“ in Bratislava.

– The festival showed 25 performances. What are
your impressions from the program and from what you
saw?

– I saw many and quite different performances. Some
of them were good, while others did not belong here from
my perspective because this is an international festival. If it
were national where everyone wants to show their achieve-
ment, which are then discussed, that's all right. But when
it is international we should impose criteria that must be
respected and the selected participants should answer the
criteria and fit into the artistic framework. Some of the per-
formances were bad and, if you ask me, they were not even
theater but it is not my business to discuss that. On the
other hand we also saw good performances where I person-
ally discovered very professional achievements of actors,
directors and stage designers. One such is for instance the
Sofia Puppet theater performance „The Little Prince and
The Truth“. It does not use puppets but for me it was very
interesting because of the actors' parts and their perform-
ance. Another good example if „Autobiography“ of the
Vidin theater. The Russian troops were interesting. The
Japanese story of the Novgorod theater was very profession-
al with remarkable discipline of the actors that we rarely
see in Europe. The performance „Tsar Shushumiga“ was
also interesting, while the Varna theater impressed me with
the capacity of its actors. If they were not here, I am sure
we would not have seen this result. Of course there is the
problem of me not understanding the language and I prob-
ably missed part of the metaphors or stories, but the good
things reached me nevertheless. The actor Dimitar Ivanov
who played in „Stories from the barrel“ is very talented and
energetic and infected both me and the audience with his
performance.

– Do you think the formula „puppet theater for
adults“ is successfully applied here in Stara Zagora? You
said that you have divided the festival in Banska Bistrica
in two groups. Do you think it could be implemented
here as well?

– I think you combine two different things. One is the
simple desire and the natural intention of the puppet the-
ater, which is also for adults. The so-called „puppet theater
for adults“ that has all the necessary artistic qualities is not
theater for children or for adults, but theater for the peo-
ple.This is something important that should be understood.
It is a different story how well prepared is each theater for
that and whether it wishes to put it into practice. Which
director, for what audience, what dramaturgy – all compli-
cated and essential matters.
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Petar Tsankov ≠ composer 
– „Piero“ is over and with it the balance and the

awards. Did you and the rest of the jury manage to
develop criteria and how did you work during the festi-
val?

– Every jury needs compromise. In principle when a
jury is convened, from the very first day before they have
watched any performance they specify the criteria in gener-
al terms. The „four nails“ so to speak – how high, low, right
and left – and tries to understand. In our case since the
jury is international, we all agree on a single criterion, a sin-
gle principle based on which to look for our favourite in
the festival. This is the first stage. I enjoyed very much the
fact that our perceptions were similar and we did manage
to come up with common criteria. That is wonderful, but
it is also abstract because the framework of the festival and
the on-going events are suddenly shaken and the nails start
moving. At this point the compromise begins.

– Did you find any expressed differences between
the Bulgarian performances and those of the internal
program? Can we identify similarities and differences?

– I would say that as regards the search for topics and
dramaturgy the world is very large and generally speaking
the theater is not strictly national. There used to be times
when everyone was trying to defend a certain aesthetics that
formed in a relatively closed and even conservative society,
while here I observed an existential variety. The topics are
of an existential and internationally readable character and
I would not say there are big differences. Naturally the
national culture has its print and sign on the artistic deci-
sions but in its general framework the theater is getting
increasingly international.

– Do you have the feeling that the concept „puppet
theater for adults“ is not universally accepted and that
makes the performances quite hesitant?

– That was one of the most difficult things in our work
because our task was to analyze puppet theater for adults.
So what happens all of a sudden? A heap of questions
emerged, such as „Is this puppet theater? Is that for
adults?“, etc. There was also the question of selection, which
appeared to be a little more complicated because unfortu-
nately it has its accompanying financial dimension. A jury,
a selection team must take this into account because one
may like many things but not be able to afford them. And
it drags a series of compromises behind until the moment
when we had to eliminate all those performances that were
theatrically noteworthy simply because they did not fit the
categories „for adults“ or „puppet“. Furthermore, there is
always a problem when you try to make theater out of
high-level literature. We saw for example one Dickens, a
divine fairy tale that my generation has grown up with. It
has its uniqueness and unique sensitivity. You just cannot
insert multimedia into a Dickens. What happens to the
poor fellow? What we watched, that is neither Dickens, nor
multimedia. This plastic environment... Why should one
pursue the modern approach that smells of a Hollywood
interpretation? Even the idle Hollywood observes the into-
nation setting and does dare use such aggression. That is
also a question: is this performance for adults or for chil-
dren? Many used the excuse „It is for children, but there is
something for their parents as well“.

– You are a composer and I want to ask you about

the music. Not only you watched, but you also listened
very carefully. Was there anything that irritated and
that delighted your hearing?

– The first thing that irritated my hearing was the
aggressive presence of the music in a naively illustrative per-
spective that suggests that what is happening is very dra-
matic to an extent of using quotes. Even in the author's
music they have taken the liberty of using ready-made
pieces in compilations. It should be known that the role of
music in the theater, and the puppet theater in particular
is very fine and precise, just as working with a doll. At
moments we were witnesses of a mercantile primitivism, I
mean the goal is to ensure the presence of an audience that
applauds and cheers familiar music pieces. That is absolute-
ly improper. Since that was the dominant trend with minor
exceptions, I don't think we have given an award for
author's music for this reason. It is unacceptable to have
several elements saying one and the same thing. This prob-
lem existed in the old puppet drama. A little white rabbit
appears and starts singing „I am a little white rabbit“ and
then the sun comes up and sings „I am the sun“. This is
a similar situation. A character suffers and the music
becomes... Not to mention that the aesthetic suggestion of
the author's music is radically different from the dynamic
of the experience for example. It is not professional to use
a famous music piece from a film or a song. The two
things might be telling the same thing but it is impossible
to sound as one. That is the problem, but apparently it is
the easier way. Theater however is not easy. Unfortunately
things are happening with little effort. The sacred and
responsible theater is disappearing. You take the liberty of
lecturing to people and engaging them with a problem that
might happen to be your personal problem.

Associate professor Yuriy Dachev ≠ drama
specialist and playwright 

– Did the festival's 7th edition manage to show the
best of the puppet theater for adults production?

– My knowledge of the performances for adults is not
so comprehensive as to be able to tell whether the festival
showed the best but for me it was certainly interesting to
see this program. From the very beginning I accepted its
openness, i.e. the organizers' decision not to pass the selec-
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tion through a very fine sieve. Perhaps from this point of
view I was interested in seeing what the Bulgarian, and not
just the Bulgarian theater has to offer. The market is var-
ied! The stand is varied. There is offering to stop and see,
stay and get back to. There are things you merely pass by
or avoid energetically!

– Did you discover any performances you particular-
ly like and did they correspond to the impressions of
the rest of the jury?

– I will not hide my preferences for Tedy Moskov's
„The Conception of a Log“. That is one of the best things
he has ever made, if you ask me. Neat and concise. I can
even feel the tragic in it – something I have rarely sensed
in his performances. The actors' team is very disciplined.
The question is whether that is puppet theater. It emerged
often in my discussions with everyone because there is a
difference, so perhaps before even starting to argue and say
what is not, we should try and specify what is puppet the-
ater for adults. For instance whether a performance using
the actors and the stage of a puppet theater qualifies as
such? In my opinion it is justified to accept this perform-
ance, which was my favourite in the festival's program, as
puppet theater, but serious arguments against also exist.
Which makes things complicated. I liked a lot „Stories
from The Wooden Barrel“ because the actor there is not
only extremely good but is also able to bear the brunt of a
one-man show. That is very special math. Endurance, infec-
tiousness and the capacity to fill the stage and be flexible
– this guy possesses all that in enviable amounts. The per-
formance I wanted to energetically avoid was „The Sad
Story of a Merry People“ from Targovishte. I'm saying this
without the exultation of critics for strong words, but that
was something that terrified me. It terrified me with the
fact that a funny author, which so miraculously interweaves
smile and pain can be so clumsily interpreted. I don't think
it is a discovery to read Chudomir as if it is Vazov's „Epic
of the Forgotten“. What surprised me was that the theater
produced this and apparently considers it representative
enough to send it to a festival. Remembering what I saw
now makes me think we should be more careful when mak-
ing our attempts and presenting our visions; when reach-
ing for an author, we should be considerate of their over-
all direction. We should not think that the affordable mul-
timedia effects can compensate for the absence of the pup-
pet because sometimes one feels truly frustrated with so
many projections with and without purpose.

– This is not the first time you have been in the jury.
How is being the jury of a puppet theater festival differ-
ent from a drama festival?

– This time I was a little more attentive to my judg-
ments because my colleagues have a much richer idea of
the puppet theater and for me that was the difference.
Other than that the normal stages that a jury goes through
are the same, i.e. exigency in the first days and freedom and
tolerance in the last.

– Is the formula „puppet theater for adults“ hybrid
or creatively original?

– That is a very good question! I did see a performance,
which was the quintessential puppet theater for adults and
that was the Italian „B&B (Becket and Bacon)“. This per-
formance won my full respect but it was made with confi-
dence and corresponds fully to the theory of what I inter-

pret as puppet theater for adults. It is obvious that territo-
ry for this format exists in the modern theater and it was
quite there for example. In most of the performance how-
ever hybridism was a desired effect and it seems it hides
some sort of an outburst because the puppet is more and
more pushed in the corner of the performance. They
remember it now and again, take it and move it, sometimes
with rudimentary skills or perhaps with not sufficiently
developed. Anyway it appears that the trend toward open
actor's performance without puppets now dominates forms
under the label of puppet theater for adults. In itself this
is not a very fruitful trend. I would like to see a deeper and
more complicated cohabitation, something more conflict-
ing and curious between the puppet and the actor.

– Being a drama specialist, I know that you have
carefully observed the actors, the director's work, the
stage design and the music, but I would like to ask you
something else. At this festival we saw many dramatiza-
tions of classical texts, including Boccaccio, Shakespeare
and Sophocles. As a playwright with your own adapta-
tions, what would you say of the festival's production?

– In my opinion the most interesting text here was „The
Young Prince and The Truth“. For me this text of Jean-
Claude Carriere, translated and adapted by Yana Borisova
was interesting dramaturgy. Unfortunately the performance
we saw was quite modest. „Decameron“ was a very famous
adaptation of Ivan Teofilov, which has preserved its quality.
In my opinion that is also a problem. The puppet theater
for adults requires it own dramaturgy. In this sense I am
going back to the performance I mentioned at the begin-
ning, „The Conception of a Log“. It has a very interesting
and good drama foundation. It also has an interesting
entirety, a careful look and creation of a story between the
lines of the main story of Pinocchio and Geppetto. This is
exactly my idea of our own dramaturgy for the theater.
Otherwise I have the feeling to a great extent that the dra-
maturgical work has not been done. It exists in the staging,
too. I even think that Konstantin Iliev needed a more seri-
ous intervention in „Tsar Shushumiga“ in its present ver-
sion. I think that a solid stage editing would bring to the
surface its undeniable, important and everybody's favourite
qualities. The adaptation of Nushich's Autobiography simi-
larly raises lots of questions. Dramaturgy is one of the
painful aspects of the program but on the other hand the
program is what is going on in the Bulgarian puppet the-
ater. The absence of the puppet is problematic because it
will blur the faces of both and festival and the puppet the-
ater. After all in the puppet theater the puppet should live;
this absence will sooner or later strike back!

– The festival is acquiring an interdisciplinary coun-
tenance. It already has a rich accompanying program of
exhibitions, studios and specialized literature presenta-
tions. What do you think it could add to this in the
years to come?

– You helped my answer this with your question about
the dramaturgy. I would be glad to see new puppet theater
plays read at it. It was wonderful to have the book of
Slavcho Malenov with its nice texts presented, but it would
be great to provoke the interest of young new authors to
writing for the puppet theater. That would be something
really positive.

Translation by Tihomira Trifonova


