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With Nikola Vandov ≠ theat-

re critic, chairman of the jury
– Six years passed from the XIII

festival „The Golden Dolphin“ when
you had been chairman of the jury,
as well. From time distance and with
a glance from today what direction is
taking the most-respectful puppet
theatre forum in our country?

– I would like to make a general
conclusion, but it is hardly within my
powers. There are things that impress
and I see that through the years the
problem is being placed in brighter
light. It is that in the festival's poster
there's greater variety. There are per-
formances that set out on the road to
ballet, to modern dance – but don't
reach there, but have such kind of
determination. There are things that
are visual performances. Others that
are entirely possible in the drama the-
atre. We see that the prectce of our
puppet theatres opens more and more
towards deleting all the borders
between puppet and drama theatre.
And the poor puppet is the one suffer-
ing from this. Probably there are many
reasons for that. I'll try to explain
myself this process. Maybe it is due to
the many years' effort of the puppet
theatre to get in the Procrustean bed
„theatre for children“ – at whatever
cost and solely. The heroic efforts
through the years the puppet theatre to
declare „No, we are able to say some-
thing the adults, as well“ are memo-
rable, but were quite rare. The observed
maybe is related also to the ambition
of the puppet actor to prove, that he is
not limited, doomed to play only little
rabbits, to „shake“ (I've heard the
expression from professor Atanas Ilkov,
but in different context) some infantile
puppets…The actor can (and some real-
ly do!) much more, he has something
to show, to prove. But the puppet is
still missing. Where's the problem? I
think that the puppet is not simply an
additional ornament in theatre, but it
provides the opportunity to build one
more attitude, to create a larger scope
of the interrelations in the perform-
ance. This is the attitude of the pup-
peteer towards the puppet. When in
addition to the technical operation
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with the puppet there is also this
„plot“, the puppet theatre could say
things impossible to be said by drama
theatre. I've got a feeling that the
awareness about this is decreasing. We
watch less puppeteer mastership, which
means technically perfect with some
tenderness towards the instrument of
your expression. Otherwise – yes, the
puppet theatre is opening itself
towards drama theatre and maybe
soon there won't be any difference
between them. We are the losers!
Simply the number of the drama the-
atres will increase with 17.

– From the selector Mrs.
Kremena Babacheva we know that
this year's program was chosen after
very serious selection. There were on
her bureau more than 120 titles hop-
ing to sail with Golden Dolphin. Do
you have a feeling for good catch or
you think that the fishing-net has
been a little torn up and we have
missed any good fishes?

– Making the selection is as respon-
sible as also a hard job and certainly, it
is based on the culture, theatre partial-
ities, the taste etc of the person chosen
to be the selector. This is not a prob-
lem, on the contrary – it is nice. Thus
the choice is being personalized and
agreements and contestations might be
expressed. While when you have collec-
tive selection you don't know whom to
say: „Why this or that?“ There are
many reasons for the absence of some
performances that are interesting.
There was such performance for exam-
ple in Stara Zagora and it won a prize
– this is „Tales from the Barrel“. A per-
formance created after the previous fes-

tival „Plums for Garbage“. I think that
it could not only easily be present, but
it would bring additional difficulties
for the jury. Maybe there are other, but
this is inevitable. You can never invite
everything good, because what is good
for you, is not for other. Although I
miss these two titles from festival's
poster. They are missing in a different
way also, namely because the puppet
theatre is not made only in state pup-
pet theatres. Even if the other compa-
nies do not have the level of the state
ones, they should be encouraged,
because they are the future (no matter
if we want this or not, voluntary or
involuntary). This is what the interna-
tional participants show us here on the
festival. Many of them are small pri-
vate theatre companies from
Netherlands or Poland. It should be
seen that such things can adequately be
present in our cultural landscape, as
well.

– The festival has finished. Did
the jubilee succeed in surprising,
delight, hurt or embarrass you in any
way and is there a performance that
you'll take with you in Sofia?

– I'd seen before part of the per-
formances. I didn't know that they
were to come at „The Golden
Dolphin“ and I saw that those per-
formances that I appreciated the most
in the program of the festival and
which the jury unanimously remarked,
I'd already known them and brought
them within. I'd seen the four „hits“ in
the poster and therefore there were no
surprises for me. Every festival that is
carried out once a three years can dif-
ficultly surprise, if one professionally
follows the production of the puppet
theatres.

– In 2005 you worked with the
scenographer Svila Velichkova, with
the composer Boris Karadimchev,
with the puppeteer from Belgium
Uber Roman, with the director from
the Czech Republic Stanislav
Dobrava. What was different in the
composition of the jury and how did
your work pass?

– Then I had the same feeling as
now that we had hard work that we
finished very easy. Both then and now
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there were some highly competent peo-
ple that understood each other in a
word. Both now and then I did not
have any problems with the members
of the jury. I hope neither had they –
with me.

– Tonight in the open sea there
will be released two new golden dol-
phins. Should we expect surprises or
the festival audience knows where
they are going to sail to?

– I don't think that there'll be some
great surprises. I suppose that there
won't be any strong „pedagogic“ reso-
nance from „The Golden Dolphin“.
There was the worry. It was the same
both at „Pierrot 2011"and here – the
real worry, that the decrease of the rel-
ative part of the puppet in the per-
formances is not simply formal short-
age or even lack, but there's something
meaningful that can be lost. To deprive
us of the opportunity to create richer
and more complicated meanings.
That's the problem…

With Tamiko Onagi (Japan)

≠ theatre manager, president of

UNIMA ≠ Japan
– Tamiko, this is not your first

time in Bulgarian and on „The
Golden Dolphin“. What is your rela-
tionship with our country and since
when is it?

– We have a very long story. In
1958 our previous director Taidzhi
Kavadzhiri participated in the jury of
the I international puppet art festival
in Bucharest and there he met
Nikolina Georgieva – director of
Capital puppet theatre, but also part of
the executive committee of UNIMA.
This is the first meeting with Bulgarian
puppeteer. Then in 1975 our theatre
„PUK“ invited the Central puppet the-
atre and they presented in Japan „Petya
and the Wolf“. Then Sofia invited
„PUK“ and soon after that we invited
Varna theatre. Exhibitions and other
events followed. For our 60th theatre
birthday we invited in Japan Dora
Ruskova and Nikolina Georgieva, who
directed „Carnival of the animals“. The
performances that were made had
strong influence on the audience and
Japanese puppet theatre. We had very
strong emotions from these perform-
ances. Then we invited Slavcho
Malenov, Dora Ruskova, Maya Petrova
and Nikolina to make workshops.
Bulgaria produces very strongly theatri-

cal performances and it is good to
learn from each other. Besides we
shouldn't forget that we have sent three
students to study in Bulgaria, in
NATFA. This is indicative enough that
we have a very strong relationship
between us and we want to continue to
be together in future.

– You have watched many Bul-
garian puppet performances before
and now here on „The Dolphin“.
What is your impression of the
Bulgarian puppet theatre?

– I would conclude it in three
directions. First, Bulgarian puppet the-
atre has interesting and very strong
dramaturgy. The authors writing for
children performances have very good
viewpoint for the matter they are writ-
ing about. Besides they have the expe-
rience how to take care of the new
repertoire. You have very good educa-
tion for your students – they know
how to direct, how to make puppets,
they study dance, pantomime etc. and
thus they have enough time to develop
as students. Here I would like to men-
tion that I have very strong impres-
sions from the repertoire of the Capital
puppet theatre, where many years ago
there were performances dedicated to
the dragon. I saw 3 or 4 and they were
all different. Different stories, directed
differently, but they were all for the
dragon and the child-hero and for the
good friendship between them. It was
very interesting for me to see this.
Eugene Fabiani, who passed away
recently had given me a great book
including about 20 plays. We decided

to stage some pieces in Japan. So we
adapted three texts in Japanese and
they were extremely successful because
of the themes they dealt with.

– The festival is closing. What is
your impression of the performances
seen?

– I think that there are performanc-
es that must go in the parallel program
– as „Oedipus“ for example. I like it
very much because of the dramatic in
it, but the puppetry is missing.
„Outlook of a Stump“ is trying to ruin
our perception of Collodi and creates
new reading of „Pinocchio“. In fact it
is not important to have many pup-
pets, but to create atmosphere on stage.
The most impressing performance for
me was „The Story of the Seagull and
the Gang of Tomcats“. What really
shook me was the opportunity to
express your emotions through cat's
body. It was remarkable that their
heads were mobile and could move up
and down to the tail. The performance
gives us the opportunity for new type
of expression through puppets. I did
not understand the Bulgarian, but I
could feel the good energy and emo-
tion due to the strong text, the actors
and their movements.

– You worked with professional
scenographers, composers, theatre
critics and producers in the interna-
tional jury? Have you found a com-
mon language to speak?

– Except for the fact that there was
an interpreter beside me, I should say
that I was looking their eyes and thus
I understood what they wanted to ask
me, and when I was asking I could
again in their eyes to read what they
were saying. There was very fruitful
work among us, that I'll remember
with joy.
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– You are a president of UNIMA
– Japan. What is the next big event,
forthcoming in the puppet world?

– The next world congress of
UNIMA in China is the event that
puppeteers from all countries are await-
ing. 

With Andrea Giacometti
(Italy) ≠ musician, stage manager

– Andrea, your connection with
Varna is a little bit more special.
Could you tell us more about it?
How did the invitation for „The
Golden Dolphin“ come?

– I came here in 2005 for the first
time because of my friend. In 2007
together with Rositza Alexandrova we
created cultural association with seat in
Italy and Varna. Usually we are trying
to organize cultural exchanges between
Italy and Bulgaria – mostly with your
sea capital, but we also have coopera-
tion with Sofia. We maintain very
active relations with the Opera and the
Puppet theatre in Varna, with the cin-
ema and ballet festival here. Most often
we organize the events because of the
music, because first of all we are musi-
cians. The invitation for „The Golden
Dolphin“ came after a tour preparation
of the Puppet theatre in Italy in 2008.
At the previous festival I was invited as
a guest. And here am I now as a jury.
I like Bulgaria and the people here.

– Some of the performances were
in Armenian, others in Bulgarian or
Russian, was it a problem for you to
understand what you were watching?
Or did the costumes, the scenogra-
phy and music help you to enter per-
formance magic?

– Maybe sometimes the language
was a problem, as I could not under-
stand the humor and mainly the
idioms, but theatre is art, that commu-
nicates with you without words. You
have puppets, scenography and music –
all art objects, that can give you a clue
about your feelings.

– A performance that impressed
you or the one that disappointed
you?

– „Outlook of a Stump“ is some-
thing that impressed me. I know very
well the story and I like the way it is
changed to speak about the things in
our life. For love, for the way we accept
death. There were pieces that had
bewildered me in a way, but I would-
n't say, that anything had disappointed
me. 

– The decisions about the prizes
is forthcoming, do you expect a great
battle for determining the winners?

– No. I think that in the course of
these six days a common language was
created among us and I even have the
feeling that at the finale everyone from
us will choose the same as the other.

– What is your next stop after the
festival?

– The next event is related to me as
a violist. I'll make a concert in Italy.
Then I'll try to produce an opera per-
formance as a co-production between
Bulgaria and Italy, but maybe this will
be left for next year.

With associate professor
Maria Dimanova ≠ scenog-

rapher
– I am tempted even my first

question to be about scenography.

Before asking you about your
impressions from the festival already
ending, did any work impress you
and how?

– Undoubtedly Maya Petrova's
work in „The Story of the Seagull and
the Gang of Tomcats“. Why? Because
the actors operate wonderfully with the
puppets. The puppets have such plas-
tics like the temper of the cat, her ele-
gance. Every cat is like a banner and at
the same time they are both ends of a
pipe. It is so provoking! Such bravery
should be admired. In fact this was the
performance that I liked most.

– Do you find similarity between
Bulgarian and foreign productions,
or they work in a totally different
way to the West?

– I don't think that there are spe-
cial differences. What was shown is like
ours, but worse. Worse because of the
missing serious theme, because of the
lack of more abstract search towards
the concrete puppet. The pieces, we
have seen were more chamber pieces. I
was pleased by „The Sugar-bowl“, but
what I was missing there was charac-
ter's spirit. They worked more with the
story and the physical potentialities of
the object. And it seemed to me that
there were no tempers and emotions.

– According to the rules the per-
formances are divided into two parts
– for children and for adults. Where
is the full stop for the so called „chil-
dren performances“ and where the
capital letter for „adult performanc-
es“ is? Is it reasonable this division?

– Yes, it is! I think that the lack of
puppet performances for the most lit-
tle is a big disadvantage. I don't
approve entirely this ambition of the
puppet theatres to make at all means
performances for adults. I think that
the division should exist. And the full
stop is normally in the theme, in the
image. There weren't enough perform-
ances with animals. It is so difficult to
direct and represent with expressive
means that make children happy.

– Not in one performance in the
festival the focus was on the cos-
tumes. As a lecturer in „Costume
history“ and as an artist do you find
rather tendentiousness and not justi-
fied exuberance – or on the contrary
– good knowledge of the material
and the epoch?

– What is the epoch for? It is only
an obstacle – as we have seen. I rather
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– I had seen most of the perform-
ances and those that should „get under
my skin“ had already did it – „Outlook
of a Stump“ and „The Story of the
Seagull and the Gang of Tomcats“.
From the other – to some extent the
music of the Georgian performance. I
did like especially the way Americans
were playing.

– As a composer you pay special
attention to music. Was it an inte-
gral part of the performances that we
saw or it was simply necessary back-
ground?

– In the „Seagull“ for example the
music is integral part of the perform-
ance itself. The music cannot exist out-
side it, having in mind that the musi-
cian is playing live and thus participat-
ing in the performance and concerning
the music of „Astronauts“ I was
impressed by the inner power and ener-
gy that it brought with its specific
Georgian nuances.

– According to the rules two
prizes are foreseen: for „original
music“ and for „musical setting“. Is
there a clear understanding here of
the difference between them or we
are talking about a vert thin line,
that everybody crosses without even
watching around?

– The directors in Bulgaria prefer
working with a composer and the
managers prefer musical setting as it
is cheaper. I think that the musical
setting is a component of the direct-
ing and is not part of the musicality,
therefore it is made by the director
himself. In fact musical setting
means to take somebody else's music
and to put it wherever in the per-
formance…

– Three years ago on the same
„Dolphin“ you received the prize
for music for the „The Big Laugh“
and „Beauty and the Beast“ and
now you are in the jury. Is it more
difficult to judge than to be
judged?

– Definitely. The least is that you
are obliged to watch all watch all the
performances, while when you are a
festival participant most often you
watch only your performance. It
requires much more responsibility,
critics and analysis. It is totally differ-
ent way of watching performances
when you are the jury.

Translation by Kalina Terziyska

think that what is needed is more per-
fection and taste concerning materials.
Too many bright and glossy things
were there. Ultimately this is not an
European taste, it's rather Asian, isn't
it? I cannot say that I was greatly
impressed by anything. Of course „The
Birds“ of Svila Velichkova were placed
woderfully, but having in mind her tal-
ent, it was not surprising. Ultimately it
was a decision, multiplied in several
variants and lit very well.

– You have participated in deter-
mining the theatre prizes „Ikar“.
Where it was more difficult for you?
Here, in puppet theatre or in the
drama?

– For me it was more difficult in
the drama, although I was terrified by
the responsibility regarding puppet the-
atre. But it is a great pleasure to watch
puppet theatre and having such a great
amount of titles I was pleased to find
that I am perfectly aware of my likes
and dislikes.

With Christo Namliev ≠

composer
– Did any of the performances

that we watched to get under your
skin?

Закриване на фестивала
Closing of the festival


