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Magic is walking on the edge of
sky. Always followed by a jolly com-
pany of witches. Since the beginning
of the world these madcap creatures
have been in devoted service with
Magic. Up there, among the clouds,
everything is possible. Because the
Earth is below and there live the
Humans, who don't believe in magic
and don't love witches. Especially
when they are grown up. What hap-
pens if these two worlds collide, what
are the consequences of this unexpect-
ed communication and is friendship
between human and witch possible?
Put literally this question hides in
itself one even more profound con-
flict – should we place abruptly the
frontier between real and unreal and
how we do it? And isn't it more cor-
rect to let the Child to decide alone
when to leave the space of magic and
fairies? When we really stop dreaming
and believing in little miraculous
things around us and when we start
existing under the power of the word
„must“? 

On the 2-nd of December in State
Puppet Theatre -Plovdiv the words
„must“ and „reality“ almost mocking-
ly and with a jolly melody were
kicked out faraway. Or at least their
value was doubted. Veselka Kuncheva
performance „On The Edge Of Sky“
bravely crossed the frontiers between
reality and fairy and gathered them in
a more colorful universe, where mira-
cles happen and change our ideas of
existing and hidden. The puppet per-
formance characterized as rock musi-
cal for children called in full force the
energies of childhood and the power
of imagination and through them it
sang an intimate revelation about the
world of Humans/Grown up. In this
vortex of fantasies and dreams, the
audience was introduced into another
space, where rules were broken and
miracles happened. There almost
human sized puppets were battling.
On the first side of the barricade they
armed were waiting for the adults.
Their common sense strongly wanted
to push away the idea of the supernat-
ural creatures and their possible victo-
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ry over man. On the other side witch-
es were jumping and laughing, defend-
ing one possible and better world of
Magic. Between them, in the basis of
conflict and vibrating centre of
euphoric and inexplicable feelings the
encounter between the representatives
of the two worlds happened. The char-
acters Tisho (Tatyana Etimova) and
Sho (Zhivko Dzhuranov) rediscovered
themselves in a real and strong friend-
ship. Human and Witch found one
new common universe to prove the
impossible. And to remind one of the
basic most wonderful purposes of the
puppet theatre – to return magic and
fairy into our world, subordinate to
boredom and unnecessary order.

These themes were jumping with
great humor and musical expression
between the puppets and the extraor-
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dinary positivity and motivation of
their puppeteers. Besides the esthetic
border between real and unreal the
frontier between puppet and man had
been crossed. Of course in its positive
professional sense. The usual black
clothing that we are accustomed to
accept as „a game of hide-and-seek“, in
which the actor gives power to the
puppet and plays that he is not there,
here didn't have this traditionally per-
ceived function. In fact it is not a spe-
cial novelty, that the actor is in a
strong emotional relationship with the
puppet. But here this encounter was
even more intriguing – before our eyes
Reality (represented by the actor),
Fairy (the puppet) and the melting of
these two zones in the characters and
their specific behavior, were twirling
in a magic circle to show us that the
world of Magic was one and the same
and within it we all had the right to
believe and to fly. 

And the theme about magic is not
a taboo. I would say the same about
the eternal conflict between the world
of adults and the one of the Child.
One of the most wonderful things in
the world of this child is exactly his
ability to believe without reserve and
to build a more beautiful world
beyond the real one. Something that
unfortunately the Big have forgotten
or have learnt that it is not right. In
Veselka Kuncheva performance more
important is not the unfolding of
these themes fragmentary and in some
banal sequence, but the gaze in this
different world in especially profound,

but also very amusing way. The
enchantment from the touch to the
dreams and their surprising coming
true is shown with endless energy and
sincerity, overflowing from actors' per-
formance and attitude towards the
puppet as an unchanging and first
inhabitant of this weird and versi-
coloured world. The music score and
song lyrics (created by the director)
turn out to be a convincing confes-
sion and emotional outburst of each
one of the characters. Therefore the
decision to call the performance „rock
musical for children“ is greeted with
smile even, I emphasize, from adults.
And even more – the stamping with
feet and the unrestrained „Bravo!“
have been only a particle of the audi-
ence spontaneous reactions, which
proved a little contradictory, but tan-
gibly that the abrupt border between
the Child and the Adults is in fact
well-worn triviality craving for a
change.

This so needed change came in
the performance due to the scenogra-
phy idea for puppets'elaboration.
Almost human sized, the puppets
expressively stood out with radiance
close to the surrealist pictures.
Avoiding the standard representation
of nose-lips-red cheeks-hair, their faces
were chasing a strange form. Divided
into two halves, the puppet head
almost corresponded to one of the
performance concepts. One of the eyes
was bigger, the nose was notably
crooked, a relief distinguished the first
half from the other. Asymmetry and
disharmony in which you read your
own hesitation to reject the world of
magic and fairy tales and to accept the
solely existing world we see with our
eyes. The picturesque scene, that pup-
pets created, confirmed the idea, that
it was possible to keep this world and
that destroying it in early age was a
stupid decision of our-deprived-of-fan-
tasy-mind.

Veselka Kuncheva performance
whirls like magic. Not only emotion-
ally, but in that general creative intox-

ication, that infects you and then you
feel changed. Fast, energetic and
breathless. Between the separate scenes
you do not understand how you have
believed. And how you start singing
along that „if you must, first you
want! There's no must! You want, you
want!“. In my ambition to give mean-
ing and explanation of what is hap-
pening I don't understand that they
are exactly in this difficulty to do it.
Must there's no! And in the kernel of
this theatre situation on State Puppet
Theatre Plovdiv stage „there is“ is
more than „there is not".

Translation by Kalina Terziyska
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