eoguHa u egun gen JDketimcGongoBa adepa, samucaena u
opeaHusupana om nasaBama wanka na (Qpanmuwek.
ITpukaloyenusima ca neus6poumu u neBeposimuu. Egna
obuknoBena gppBena maca npembpnsBa cmpanHu Mema-
Mopdosu: 3acegamesHa Maca, onepauuoHHa, Maca B8 snoHc-
ku pecmopanm, koaa, nuano u npouue. CmoaoBeme ce
npeBppuwiam B nebocmbpeauu. IppBenu aemBuuku ca u
CABHUE, U 4agbp, U 3Mus, u puba, u meanuuu u kakBo au
owe He. VMugus, Aanume, Amepuka, Vmaausg, Xosangus,
[MBetiuapust, noroBunama cBsam nakpamko e uenmbpbm
Ha paspasuaume ce cpbumus. Xygoknuukama Cmanucaa-
Ba KprcmeBa npegaaeca MuHuMasucmuyHa, HO usoGpema-
meaHa u npekpacha cuenozpadus.

HenoBmopumu, Heonucyemu u HaxoguuBu zezoBe, npu-
MeceHU ¢ npunoBgueHamo HacmpoeHue U HacumeHa uMmn-
poBusauust, ca epekmnume mpukoBe na akmpopume-ge-
mekmuBu. ToakoBa napmuu u gunamuunu akmbopcku
usnbaHeHus Hakyn cueypro ne cme Bwkgaau ckopo. Opu-
2uHaaHusm xymop we Bu Hakapa ga ce nouyBcmBame no-
aemeAu cpeg smama Geau Bpanu B8 mbpcene Ha HOBust um

kpaa, kotimo nukoza ne e kpaa (pas6upaiime ozpa6Baa), o

e kpaa na Bcuuku semu, na Bcuuku gobpogemeau, Ha Beuu-
ku cpwecmBa. Hpunabo, cmpannuk, Gesgeanuk, kpageu,
Hezo0gstl, nogaey, U m.H. ca Hapuuameanu 3a Qpanmuwek,
cpnocmabBen ¢ Gesymuume voBeuu, Ha koumo auncBa uo-
Beunocm u uckpenocm. IlpegcmaBaenuemo e npukaska,
kossmo Hu Bppwa kem usnauaanomo Hu a3, B koemo ce
mau gobpuHa u pagocm om gpeGHume, HO CMOUHOCMHU
newa. Mysukama na Xpucmo VouoB npokapBa mpsnka u
Homka Ha yecmbproBa kpumka, no 8 cBos napogupan Ba-
puanm, 3a ga obepe Hanpekenuemo, ga npuBaeue owe no-
Beue BHumanuemo u komeguiinomo ga Hapache. Taka ue
koumo uma cmeaocm u cbpue ga npecaegBa kpaas nHa Ge-
aume Bpanu gokpati, we Hamepu cuau 3a wupoka ycmuB-
ka u npana Bapa 8 cBpsxecmecmBenomo. IeaebHo e ko-
zamo npukasku 3a Bpspacmnu (¢ esuk u skumeticku noyku
moakoBa npucpwu 3a Hat-maskume) usnayBam npeg Hac ¢
ygapHa gosa ybegumeaHocm u skusHepagocm. VI ako na-
kot owe ne 3Hae sawo Bpanume usgaBam cBoemo ebpae-
Ho u HaneBHO ,kpaaaa“, paskakeme my 3a ckumnuka
Qpanmuwek, kotimo uma camo moBa, koemo My gaBam
xopama, HO pasgaBa Ha max Bcuuko cBoe. n

Tale of the Wandering of Kindness

Vilia Monovska

Is it possible that a single wanderer embodies the entire
kindness on earth? ,Tale of the Wandering King" of the
Sofia Puppet Theatre presents to us Frantishek Kral who is
the master of his life and soul in the full sense of the word.
But he is also the king of something else that is gradually
vanishing from the human race: the kindness, love and
freedom. A Wanderer, dream collector enlightening them
with the brightest and most transparent illuminant immen-
sity. Then three detectives in funny coats rush on stage to
tell about the pursuit of this supernatural. It slips away
from them because it is the good will in whose depth they
cannot plunge and swim to the other shore.

Why should the secret police chase harmless tramps,
rascals that pop up and vanish into the blue no one knows
how? There I something magically enchanting in poor
Frantishek Kral. Georgi Spasov takes us back to the nostal-
gic clowns who are continuously happy, secretive in the
Shakespearean style but unearthly captivating, often reject-
ed by all but remaining in one's heart like an eternal spark.
Spasov's Frantishek Kral has the face of a loyal dog, the
aura of an angel and a look puzzled by the world, an utter
servant of humanity. He will entertain everyone and every-
one wants to be like him with his purity coming out of his
empty stomach and his joy and humbleness. This amiable
character gathers the malice and abhorrence emitted at him
and never sends it back to its master; he only offers help
and a smile. Pryer (Stanimir Gamov), Sly (Rumen
Gavanozov) and Fat (Rumen Ugrinski) place ,the
Frnatishek Kral case® in the surreal phenomena category
because they fail to solve the mystery of this inconspicuous
but important and necessary wanderer.
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At the secret detectives' annual meeting, a pompous and
ceremonial symposium, the three compete for the ,The
most onerous and difficult case with Frantishek® award.
Eventually however, they are dazzled by everything remark-
able around him, by the fact that they have to part with
the slipping out happiness of touching their mystical old
pal, of getting charged with his energy, of being over-
whelmed with candidness and plunging into his light.

Katya Petrova (director and playwright) has merged the
three stories by Karel Capek ("The Tramp's Tale®, ,,Great
Doctor's Tale"and ,Great Cat's Tale") into a single topic
and around the serene world view that one catalyst of the
positive and optimistic is enough. Behind the phantasm,
exaggerated and absurd there hide the hope and craving for
the existence of white crows. The white crow is the analogue
of Yovkov's ,white swallow®, the allegory of an angel, the
traveling soul and of all dreams.

From the beginning to the end this performance is the
play of an imagination. The action is more fully illustrat-
ed by the puppets, which are actually a miniature copy of
the actors, only more animated. Most of the time the
innocent ,criminal jester of Georgi Spasov is invisible for
the detectives on the stage while they are telling stories
about him and when he actually appears in the tale, his
puppet character repeats the stories, again in those white
and rustling like paper clothes. The sculptured puppets of
the detectives are a decorative expression of those serious
guys charged with the responsible task of law enforcement
and a little richer than Gogol's clerks in their emotions,
their purposefulness and their adventurous spirit.
Nevertheless, those protectors of society are firmly
grounded with the exception of the moments when they
come close to Frantishek. Then they throw their stately
walking sticks, pipes and greatcoats away to dash for wild



and madly entertaining adventures. Pryer is after a piece
of evidence swallowed by the clown, a certain delicious
plum; Sly must make a round-theworld trip while
Frantishek Kral is after him, curious about being arrested
with the involuntarily kidnapped cat; Fat experiences a
year and a day-long James Bond affair, planned and
organized by Frantishek's naughty hat. The adventures are
endless and incredible. An ordinary wooden table under-
goes strange metamorphoses: conference table, surgical
table, table in a Japanese restaurant, car, piano etc. The
chairs turn into skyscrapers. Little pieces of wood are
alternatively the sun, an umbrella, a snake, a fish, wind-
mills and what have you. India, The Alps, America, Italy,
The Netherlands, Switzerland - half the world becomes
the stage for the events. The artist Stanislava Krasteva has
created a minimalist but creative and marvelous stage
design.

Unique, indescribably and ingenious gigs, mixed with a
good mood and intense improvisation, are the effective
tricks of the detective actors. I doubt it you have recently
seen so consistent and dynamic acting on one stage. The
original humour will make you feel as if flying among the

white crow flocks in search of their new king who has never
stolen anything but is the king of all lands, of all virtues
and of all creatures. Ragamuffin, wanderer, idler, thief,
scoundrel, villain are bywords for Frantishek, compared
with the reckless humans deprived of humanity and sincer-
ity. The show is a fairy tale, taking us back to our deep
identity where the kindness and joy of small but valuable
things is hidden. The music of Hristo Yotsov gives you the
thrill and nuance of a Western criminal but it is parody
version, aiming to reduce the tension and attract even more
attention which boosts the comic element. Therefore who-
ever has the courage and heart to chase the king of white
crows to the end, will find strength for a broad smile and
full belief in the supernatural. It is therapeutic when fairy
tales for adults (whose language and moral are so typical of
the youngest) emerge before us with a concentrated doze of
vigour and exuberance. And if there is still someone who
does not know why the crows produce their guttural and
melodious ,kraal® sound, tell her about the wanderer
Frantishek who only has what people give him but gives
away everything he belongs. ]

Translation by Tihomira Trifonova

Cnagko om mukBu

Muxaun BaukoB

LI leneastuka®
,,Cinderella“

Vima mekemoBe B8 cBemoBuama aumepamypa 3a geua,
koumo kamezopuuno ca ocmaBuau caega 8u6 Beeku egun

om Hac. TekcmoBe, ¢ koumo cme sacnuBaau, nag koumo
cMe naakaau uau npeBuBaau om cmsx. I'epou, ¢ yusimo cbg-
6a cme 6uau cenpudacmuu. O6pasu, kem koumo ce 3aBpb-
wame caeg Bpeme, 3a ga cu cnomHuM 3a max u ga Bugum
koako cme nopactaau. Tesu ucmopuu Hapuuame npukasku,
a zepoume B max - npukasnu. MHoz0 om max 3anouBam c
SHMaao egro Gpeme...“, HO He u masuy, 3a kogmo we Bu paska-
ka.

»Ileneaswka™ e egna om oHesu emGaeMamuuHU gemc-
ku npukasku, koumo 3naem Hausycm. VI makap ga ne e cpB-
ceM sceH HetiHug aBmop, mo clokempm @i xuu He Hu e

uyskg. 3amoBa u npes zoguHume ms noumu He € CAu3aAa
om CueHUume Ha penepmoapHume HU meampu U e Guaa
sagbakumeana wacm om o6pasoBamesnume Hu cpGOmMHO-
Hegeanu cympunu. Kakmo Bceku Beauk mekem u mosu na
IMepozpum (npukasen aBmop cebupaw, B8 eguo Ilepo u
I'pum) mppnu B8 Bpememo MHOz0 gpamamusauuu u gaBa
xa96 32 HoBu u HoBu npukasku. B nakou om msax nposu-
pa ucmopusima Ha ITeneaswika, a 8 gpyeu ms e camo omn-
paBna mouka, om koamo we mpbere noB clokem. Agan-
mauuume ca egHoBpeMeHHO Hall-AecHOmO u Hali-cao’kHomo
Hewo Ha cBema. Hazaeg yk nHuwo He npomensw, a Besuwi-
Hocm ce npeBppwawt 8 aBmop Ha uykgama mBop6a. 3awo
e maka? Kem aganmauusama Hati-uecmo gobaBsame komen-
map Ha mekcma-nspBoo6pas kamo npegaazame gpyea eaeg-
Ha mouka kem neeo. Moskem ga npomensame skanpoBus mo-
gea, ma gopu u cbgbama Ha eepoume. Emo 3amoBa (cp)aB-
mopcmBomo Hu npunagaeku.

BsapBam, ue 3a ga mpbeHeWw gHeC ga aganmupawl npu-
kaska, kossmo uma cBossm wacmauB skuBom Beue BekoBe
Hapeg, mps66a ga umaw kakBo ga kakew. Tpa66a u ga sna-
ew kak ga 20 kakew. OcBen Bcuuko moBa mpsacBa ga
umaw ycem 3a kykaen meamsbp u nskege mam, 8 mosbuna-
ma mu kymust ga ce pasnoaaeam cueHume egHa caeg gpyea.
C masu He aeka 3agaua om caMOmO Hayaao, ma go camus
kpat ce 3axBawa Easa AaseBa. Hetinama ,Ileneaswka® ne-
yeau konkypca 3a gpamamusauust no kaacuuecka nueca 8
SImM6oa, a ye mekempm @ e goGpp He ybs28a u om sopko-
mo oko Ha gupekmopa Ha cmaposazopckus meambp Hapun
ITemkoB, kotimo 6ppso omnpaBs nokana kem aBmopa. Ta-
ka Easa AaseBa cmaBa Bogau Ha egna om Hal-masaHmau-
Bume kykaenu mpynu 8 Beacapus, koumo ne Begumsk ca
nokasBaau ekunna pa6oma, mBopuecku gyx u ymenue ga
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