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The adaptation of Ende is of great difficulty, but
Veselka Kuncheva and Ina Bojidarova do not just
cope with it, they build new images, but also remain
true to the story of Momo. Referring to the long title
of the novel, the performance has preserved only the
name of the main character - Momo, but everything
else is here. The Grey Gentlemen, who walk as ex-
pressionless clerks with briefcases in hand, the
watches, which can measure the time, but which
cannot stop it and the people, who are willing to
trade voluntarily the time in excess, without realiz-
ing what they are losing. Therefore one of the main
ideas of Ende is preserved, meaning that time is
life, and the life lives in the heart.
Furthermore, “Momo” is an ex-
quisite performance, in which
the aesthetics is elevated in
cult. The stage design of
Marietta Golomehova is

crystal clear and at times
impacts with the power
of black and white pho-
tography. As for exam-
ple the scenes, when the
Siamese twins appear,
condemned to spin end-
lessly the wheel of time or
the last scene, when Momo
shakes the ropes and releases the
s e e e stocks of time on a background of ring-

If we determine “Momo” of Veselka Kuncheva as
a performance only for children, this will be inac-
curate. And unfair. What will the children under-
stand by the time, which consumes our lives? Or by
the fears of the Running Man, who cannot reach
even himself? Or from the Grey Gentlemen, whom
we voluntarily conclude a deal with?

But Michael Ende has created “Momo, or the
strange story of the time-thieves and the child who
brought the stolen time back to people” as a novel for
children. And the show “Momo” of Veselka Kuncheva
is also for children. But only apparently.

As Michael Ende digs into the deep in-
vestigations, so does the stage version
of Veselka Kuncheva not comply
with easy answers. “Momo”
recreates on the stage a
complex and dynamic
world, in which dreams,
reality and fantasy in-
terlace, and sometimes
even the conversations
of the children sound
like parables.

“I do not understand,
Ted, why everyone sud-
denly started to hurry like
that and cannot stop to hurry...
from hurrying’, said Momo to her

teddy bear. .
“They are in a hurry, because there is nowhere ,Momo* 18 bells O,r .the Seens iy Momo deie
o s Wiy (o), e o ey e Tdg;  Sin Danailova) and Gigi (Vejen Velchovski) play and
Bear ’ scatter pebbles over their heads, while sitting in the
“More haste. less speed” said later tortoise white circle... Or when Momo and the Roadsweeper
P ’ peec Beppo (Svetoslav Dobrev) dance and sweep the

roads... And a lot more, and more...

In other cases we observe a sumptuous vision
and ensemble performances, measured and effec-
tive, in which there is no even a single miss. In this
sense “Momo” is a virtuously created performance
not only in structure, but also in rhythm. There are
no random gestures, no superfluous words, no
tricks. In precise doses of alternating light and dark-
ness, pauses and hypnotic chorus, lack of motion
and dance. Perhaps due to all this diversity “Momo”
does not fit easily into the genre restrictions - it is
not clear whether it is just for children or not,

In short “Momo” is a tale that resists both time
and growing up. “Momo” represents the resistance
of people being doomed to live according to deter-
mined everlasting rules, resistance against the im-
posed patterns. And also resistance against the idea
that there is no escape and that freedom is impossi-
ble. That is why Momo, with handfuls of pebbles and
a dose of laughter, will have to face the Grey
Gentlemen, but she will also have to face her friends
who have given themselves up gradually. This is the
philosophy of Momo - life can be wonderful, as long
as you enjoy it and do not save your time.
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whether it is just a puppet theater or not, whether it
is partially a music show or a drama to some ex-
tent.

The truth is that this does not really matter. To
the children - this is a children’s show, to the adults
— an adult one. The important thing is that here ev-
erything works like a clockwork - gently and with
no interceptions, ranging from the basis of the dra-
ma and passing through the excellent stage design
and puppets, the proper direction, the wonderful
choreography, the music, in order to be able to reach
the dedicated actors’ play. In “Momo” there is easi-
ness. And this is simply felt.

The actors act in full synchronization - regard-
less of if Momo (a very convincing Eva Danailova) is
throwing pebbles or is travelling with the tortoise
Cassiopeia, regardless of if all the characters are
moving in the rhythm of the Grey Gentlemen or are
dancing. In general “Momo” is a well-made ma-
chine, where everything is in its place.

And as we already mentioned the question of
what will the children understand by the time that
consumes our lives or by the fears of the Running
Man, who cannot reach even himself, the honest
answer is — it does not matter. The children may
understand everything, but they are also permitted
not to understand anything. They have the right to
ask thousands of questions, because “Momo” is tak-
ing us to a place, called nowhere and is showing us,
that nothing is what it seems. And from nowhere
everyone returns with questions — what is time, how
do we store it and how do we spend it. Besides, as
Michael Ende says - everyone moves with the
rhythm of his own time.

And apropos, at home the children have been
repeating for months the words of the tortoise
Cassiopeia (the lovely Angelina Slavova): “tepa-tepa’,
they have been singing the song of the clocks “tsick-
tsack” and I had to explain a hundred times what is
time and why the Running Man cannot stop. And
today, when I asked the seven-year old Strahil what
to write about “Momo’, he said: “Write that it is
something great”.

And so - here I write it. “Momo” is something
great. Both — for children and adults. [

Translation by Nadia Zhereva

Tpancdopmauust u ycaoBHa 3HakoBocm

6 ,Cemetucmbo 3amsa”

Mampuuusi HukonroBa

B ropmuata, koraro ceersT otdensassa 100-romuii-
HMs 10Weil OT Cb3faBaHEeTO Ha HOBeJaTa
LIpeobpaxennero na Ppann Kadka, YuebHmar
KyKkineH Tearbp Ha HATOU3 ,Kpbcrbo Capados®
CBYMs II0 BE/MKOJIENeH HauVH fa (OKycrpa BHUMA-
HJETO BbPXY €JHO OT Hail-3HaKOBUTE J MOIIHY ITPO-
M3BEJIEHNA Ha eBPOIIeNiCKaTa uTeparypa. A UMEHHO
— upe3 HO/M(OHNYHNA U CUIHO U300peTaTe/ieH KyK-
JIeH CIIeKTaKb/I 32 Bb3PacTHN ,CeMelicTBO 3amsa“ 1o
Kadxka, aBTOpCKM IIPOEKT Ha BOJELIMS PEXNCbOP B
KyK/IeHMsA TeaTbp 3a Bb3pacTHu Kata IleTposa, pea-
NU3MpaH O/ECTAILIO OT CTYAEHTHUTe B KJIaca Ha mpog.
Hopa PyckoBa. BipoueM, HMKaK He € CIy4ailHo, 4e
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cre Karo Oellle TIOKa3aH B paMKuTe Ha Majkust Tea-
TpasieH ce30H B ,ChyMaro, CieKTakbIbT 3ae 10 ec-
TeCTBeH HauVH CBOETO MACTO B admiia Ha Tearpannara
paboOTUIHNUIA, B YMETO IPOCTPAHCTBO [MIIA JIEKO U
I'B/THOKPBBHO. MeXXyBpeMeHHO, ,,CeMelicTBO 3amsa“
Gettte 3a0es13aH U OT KPUTHUIIATE, K OT 3PUTETATE HA
MeXyHapooHMs KyK/IeHoTeaTpaneH ¢ecTuBan 3a
BB3pacTHI ,,IInepo” B Crapa 3aropa, KbeTo MOmyun
Harpajjara Ha M/IajaTa KpUTHKA ¥ Of0OpeHMeTo Ha
nyO/MKara.

B xakBO ce ChCTOM MarHeTU3MbBT Ha TO3M CIIeKTa-
KBS

CuHTe3 Ha Pa3IMYHN TEXHUKU U 3HAIU

[Tpemy BCMYKO — B HOBATOPCKVSI PEXMCBOPCKU
HOIXON CHPSIMO efHa OT Hail-KOMEHTMPAaHUTE U VH-
TeprpeTrpanu TBOpOM Ha XX BeK, peaans3ypaHa
671eCTALLO Ype3 CMeTT eKCIIEPUMEHT C HOBY TeaTPaTHy
cpencTBa B 0071acTTa HA KYK/IEHNSI TeaThp 3a Bb3PacT-



