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The show of the Dutch master Duda Paiva pro-
vokes the interest of both children and parents, tackling 
the topic of monsters in a very special way . On one 
hand, the monsters are exciting characters that we 
know from fairy tales and movies in which these im-
aginary creatures become alive and often challenge our 
sympathy with their strange appearance, some are fun-
nily distorted, other ingeniously assembled . 
Nevertheless, they have their dark side, which children 
are always aware of and it means that in their minds the 
monsters are scary creatures, which hide under the 
bed, behind the door or in the darkest corners of chil-
dren’s bedroom, where even the typical forms can ac-
quire a frightening look . In the focus of the show is 
exactly this duality and ability of imagination to de-
monize or favor the monsters more, so that they will be 
the pleasing creatures, which can turn into sinister in a 
second . 

On the other hand, the word monster is often used 
as a byword of the behavior of a person among the oth-
ers . Although we actually cannot measure the “mon-
strous” of real monsters, for example it reflects all that 
surpasses the ideas of goodness both for the external 
factors and for the manifestations of the will . The nega-
tive connotation is based on the alleged and attributed 
as non human actions, abilities and appearances of the 
creatures, which are believed to be monsters .  

Namely the interlacing of different meanings and 
senses (strange and sinister), which are inherent of the 
main actors in the show, makes it “understandable” 
both for the children’s and for the adult’s audience . The 
show offers a particular conception towards the mani-
festations of human selfishness . “Monsters” is a meta-
phor of what people turn into, is it only our appearance 
that makes us monsters or is it our behavior in society, 
our attitude towards the others?

The show was filled with mythological creatures – 
half-humans, half-animals, such as the Minotaur, the 
Centaurs, Gorgon Medusa, the Harpies and others . 
The common for all of them was that, according to 
Greek mythology, they were not born evil, but they 
became evil because of external factors . Therefore this 
was believed to be the prejudice they shared against 
human beings – nobody was born evil, he or she be-
came evil due to an influence of something . 

The structure of the show was created on the base 
of a circus show, in which animals, in this case mon-
sters were presented one after another on the manege, 
where Narcissus, their leader and pacifier, demon-
strated their abilities to the spectators . The improvising 
circus action revealed primary relationships between 
the master and his subordinates . However, even the 
slightest distraction on behalf of the master could lead 
to change of places . And this is what the monsters were 
waiting for – the possibility to satisfy their instincts . 
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The control of primary is the main moving element in 
the show . In the beginning the performers set several 
conditions to the audience . And we all had to follow 
these conditions: the monsters should not trespass the 
boundary line and receive their “treat” as an award for 
the good job they did . In moments when the rules were 
broken, the audience was asked to react so that it could 
impede the uncontrollable deeds of the monsters by its 
actions . 

The performers combined the managing of puppets 
with techniques for movement and almost a Brecht act-
ing presence . This combination gave the performance 
a severe sensation, which at times felt like refusal . In 
this way the boundary between puppet and performer 
on the stage was very clearly marked . Despite the man-
aging technique which required the performer to 
“dress” the puppet, the boundaries between the two of 
them were very clearly set . The materials from which 
the puppets were made also contributed to this effect . 
It let spectators see clearly the immediate transforma-
tion of the puppets . For example, when one of the 
monsters approached the stage, the audience saw it as a 
ball at first, and after it gradually became transforming . 
In the beginning the image was unclear, but afterwards 
when the material was stretched, the forms were also 
specified . 

The show tries to create a reality, which is situated 
between the true and the fantasy one, between the 
world of the human beings and the world of the imagi-
nary creatures – the monsters . However, they have 
been so deeply present in human life that they often 
merge with us, just as the actor and his puppet . 
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