Natalia Aleksieva

Pinocchio in the hands of Todor Valov becomes
a multi-layered story about the emotional growth of
achild through the choices he makes in his life. Its
visualisation sends us back a century ago, by telling
the whole story through the aesthetics of the silent
cinema. He does this by using the means of
pantomime, the grotesque, as well as by direct
references to images from Charlie Chaplin’s film The
Kid and show scenes which change as film shots.
The director already indicates what is to be expected
with the decision about the audience entering the
auditorium. While children and parents take their
places in the cozy hall of the Ruse State Puppet
Theatre, the actors are already on stage or in the hall.
Dimitar Pishev, who looks exactly like the Chaplin’s
Wanderer, is on stage and plays the guitar, while the
Kid (Martin Pashov) does mischief in the hall and
the others look for him among the spectators to tell
him off.

Within an hour the stage version of the painfully
familiar story of the puppet, who wants to become a
real boy, skillfully takes us through all the main
points of the text of Carlo Collodi. Pinocchios story
is intertwined with that of Chaplins characters,
offering a second layer of meaning, easily understood
by adults, but not preventing children from following
the adventures of Geppetto and his boy. A well-
conducted story helps the actors build dense images
that extract the essence of the story. Yes, we see an
abundance of magical and fantastic feats, but each of
them deals with the imposition of the message
embedded in it: the volatile nature of fame, the
connection between love and suffering, the dangers
of entertainment and the risks of telling lies.

The stage space is conditionally divided into two
parts by a white screen at the back of the stage, on
which projections run at the beginning and end of
the performance and which form the compositional
frame of the performance. It also serves as a barrier
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that seems to separate the real and the magical.
Right behind this white screen appears the Blue-
haired Fairy, who breathes life into the puppet
created by Geppetto. In the finale, passing through
it, Pinocchio turns from a living puppet into a real
boy. Objects are scares in the scenographic
environment created by Natalia Gocheva and each
of the available ones performs several functions. The
piano from the initial stage turns into the carpentry
workshop of the puppet Geppetto with a single
movement, and later into the buffet from the inn. In
addition to the large pop puppets, made in the same
aesthetics, the rest of the decor includes wooden
chairs and clothes hangers, typical of the recreated
era.

The performance would not have been the same
without the charismatic energy and dedication of
the five actors — Martin Marinov and those making
their debut on the professional stage Svetlina
Stancheva, Iveta Marinova, Dimitar Pishev and
Martin Pashov. Particularly impressive is the way in
which Martin Pashov steps in the shoes of his char-
acter — Pinocchio’s puppet. He manages to be in en-
viable synchrony with it and breathe life into it.
Another important thing about the puppet itself is
the growth of its nose when it lies. Throughout the
show it made me wonder how this magic happens.

This, of course, is embedded in the story itself,
but for this year alone, this is the fourth performance
of Carlo Collodi’s tale I watch and ultimately the
only one in which this so important for the story
‘magic’ happens.

Apart from being visually challenging, Pinocchio
on the stage of the Ruse State Puppet Theatre
provokes the thought and is a suitable reminder for
people of all ages to listen and nurture the little voice
hidden in them, which encourages them to do the

right things. Q



